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MINIATURE BY COSWAY. ELIZABETH, DUCHESS OF DEVONSHIRE. 

THE BARTHOLDI LOAN ASSOCIATION 
EXHIBITION. 



By Mary Gay Humphreys. 



It is always fortunate when some public enter- 
prise brings before the public the rare and costly 
works of art which it is now the ambition of most 
people of wealth to possess. It is a pity, however, 
when such exhibitions only serve the purposes of 
meaningless curiosity since their educational value 
is of such importance. The very fact that the 
different departments are not large, for the average 
sight-seer, who does not seek to become a specialist, 
is a great help in acquiring that intelligent appre- 
ciation which brightens his enjoyment. 

The exhibition is admirably systematized and 
rendered picturesque by the judicious use of 
draperies and works of art. The large south 
room is the picture gallery. There will probably 




VENETIAN LACE, POINT DEC0UPE\ LOANED BY MRS. ASTOR. 

be indignant comment ; but Mr. J. Carroll Beck- 
with and Mr. Wm. Chase, to whom the selection 
is due, it seems, have been wise in bringing to- 
gether a collection of paintings such as the public 
are least familiar with. The selection is chiefly 
confined to a few schools. There are a number of 
Corots, including the noble "Orpheus," belonging 
to Mr. Daniel Cottier, and "La Danse des 
Amours," by Mr. Chas. A. Dana. There are six 
or seven Millets, and these are examples of Millet's 
earlier work. There is a small reclining figure of 
a nude woman, such as Millet, after making a 
success of this genre, ceased painting early in his 
career. Belonging to this period is "Susanne," 
owned by Mr. R. U. Hunt. There is a landscape by 
Millet, "The Turkey Guardian," belonging to Mr. 
Dana. The second period of Millet's, and among 
the first of the long series of scenes of peasant 
life, are "The Quarriers" and "The Wood- 
chopper." The consideration of these in the light 
in which Millet himself regarded them, and as 
working out his sentiment in regard to the order 
to which he belonged, is as important as of his 
drawing in color, since the expression of this 
sentiment was to Millet himself the supreme 




FIVE-CLAWED CHINA TEA-POT, FROM 
IMPERIAL FAMILY OF CHINA. 



endeavor of his art. There is but one of his later 
works, a Peasant Woman and Child, which glows 
like a pearl on the south wall. 

The stress of the exhibition, however, is with 
the realists and impressionists, whom it is well to 
know, since certainly the first is a prominent 
phase of contemporary art, and the latter still too 
strong to be ignored. It is rather curious that 
the two large Manets to the averge visitor over- 
top the entire exhibition of more modest art. 
By the greater number of people they are not 
taken seriously, and Mr. Chase and Mr. Beckwith 
are regarded as having remorselessly perpetrated a 
joke which is to last a month. The Lady in Pride 
by Manet, however, is simply a piece of current 
news, and to be assimilated as general intelligence. 
"The Ballet Girls," by Degas, even to the way- 
faring man, is more intelligible, and regarded with 
curious interest. 

There are several Courbets widely differing in 
character. "The Ocean," "The Storm," "The 
Cave," "The Valley," whatever the subject, is ex- 
pressed with force always strong, but rarely at- 
tractive. The large canvas called Music is further 

interesting as a por- 
trait of Courbet 
himself. 

The several works 
shown by Ribot are 
among the canvases 
paralyzing to the 
multitude that does 
not find itself inter- 
ested in processes. 
The "Vendean," 
however, is a strik- 
ing figure, and cre- 
ates for itself a 
mental atmosphere 
to those historically 
inclined. The works 
of Metting shown— and there is a large and welcome 
number— require no assistance from the spectator 
to be thoroughly delightful. "Le Repas " and 
"Diversion" are sufficiently gratifying in the 
color of the draperies alone. The "Portrait of a 
Boy," which excited admiration in its soft lumin- 
ousness when hung in Mr. Avery's gallery, is 
fortunately seen again. 

Even where names are more familiar, they are 
found in unfamiliar scenes, which give them 
novelty. Knaus is represented by a drove of lazy 
pigs, that is rendered as lovely in color as one of 
his cherry-cheeked maidens. Vollon appears signed 
to a large farm-yard as well as to some large 
pieces of still life, none of which, however, are 
especially good examples of color or composition. 
There is a landscape by Troyon, as well as 
animals. From Mr. Cottier's collection there is a 
lavish supply of Vestas by Monticelli, which keep 
a trail of color around the walls. Mr. Cottier's 
Dutch works, the Twilight, Coast Scenes, by 
Mauve and the Idyl of Mathew Mario, are more 
interesting. 

There are a number of Diaz shown, and several 
Rousseaus and Daubigney's, which, with the three 
Henners, are in keeping with the general character 
of the exhibition, or rather lead out most from it. 
Into this company, though not of it, is a Munk- 
ney, a garden scene, a charming canvas by Alfred 
Stevens — the head of a young girl. There is a 
Hagar and Ishmael by Cazin, evidently one of his 
studies for his large work in the Luxembourg. 
La Petite Fauvette is a small but characteristic 
Bastien Lepage. 

A number of paintings have been hung down 
stairs, and here are two Messoniers, a Detailer, a 
darling Parisian scene by De Vittis, a Child and 
Vase by Dagnan Bouveret; and although this small 
collection seems to have a back-stairs character, it 
will be found well chosen and interesting, and 
especially the sorely-puzzled sight-seers of the 
south room can take it on their way 
antidote as it were. 

The beautiful art of miniature painting 
is most fortunately represented in the col- 
lection of Conway portraits brought to this 
country and lent to the exhibition by Mr. 
Edward Joseph, of London. 

Richard Conway was the fashionable 
painter of his day, and under the patron- 
age of George, Prince of Wales, was the 
fortunate painter of many famous people. 
Among these was the Prince himself, who 
is represented three times in the collection 
— twice in fancy dress of the time of 
Charles L, of Charles II., and again in 
profile, with his clothes simply outlined. 
Mrs. Robinson, the "Perdita" of "The 
Winter's Tale," is seen as a youthful 
beauty in a yellow dress. The portrait is 
finely mounted, and on the back are the 
three feathers of the Prince of Wales, with 
his motto, Ich Dien, and the lady's name. 
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POINT DE BRABANT. LENT BY MRS. ASTOR. 

There are two portraits of the * beautiful 
Georgiana, Duchess of Devonshire, one noiding a 
child in her arms, and in the other amicably ^with 
her husband's second wife between them holding 
a basket of flowers ; this last, however, is by 
Horace Howe; Harriet Mellon, the actress, and 
Duchess of St. Albans, who bequeathed to the 
Baroness Burdett Coutts the great fortune of her 
first husband. Mr. Thomas Coutts is another in- 
teresting portrait. Sir Walter Scott is represented 
in powdered hair, a blue coat and white necker- 
chief. There are two portraits of Maria Cosway, 
his wife, a remarkable beauty, and one of Cosway 
himself, by an artist friend, and much in his own 

manner, representing ♦ 
something of a dandy, 
as he aspired to be. 
There is a portrait of 
Mrs. Siddons, with 
curly hair and gold 
necklet, wearing a 
white dress, as might 
any rustic beauty. 
These by no means 
conclude the list of 
celebrated beauties. 
The most charming 
picture is a group of 
three girls, the 
daughters of Lady 
Northwick. But in 
all Cosway's works there is an air of elegance and 
refinement. The workmanship is exquisite, his 
color light and silvery. Among the curious pieces 
of the collection are the souvenir rings containing 
an eye, which he was the first to introduce, he 
being especially skillful in giving expression to the 
eye. One of these rings contains the eye of Mrs. 
Fitz Herbert, the wife of George Prince of Wales, 
showing also the curls of the forehead and the 
upper part of the cheek. Its companion contains 
the royal eye. 

There are two other collections of miniatures — 
those of Mr. J. W. Britton, an Englishman, and 
of Mr. G. S. Hayward. Mr. Britton's collection is 
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chiefly of unsigned portraits, but contains one 
Passot and a portrait of a lady by Osabey, tender 
in color and altogether unlike in character his 
more familiar works in oils. Mr. Hayward ex- 
hibits a beautiful Petitot, a lady of the French 
Court. This represents the Frenchman as a more 
brilliant artist than Cosway, but not as ideally 
graceful and poetical. Several of the historical 
miniatures in this collection were taken from life. 
Mrs. Genet sends a miniature of Marie Antoinette, 
painted" by Boze and given to the Genet family. 
There are two of Pauline and Eliza Bonaparte by 
Fabrini ; a portrait of Charles II. on a silver 
snuff-box, and by him given to Sir John Lee ; a 
portrait of Lord Nelson, the largest miniature of 
the collection by Bone. 

The early Colonial, painters are represented. 
The exhibition of Malbones is by no means as 
large nor as interesting as it should have been, 
and in every way compares unfavorably with the 
Cosways. There is a portrait of Washington by 
Elizabeth Sharplees, with the same facial peculiar- 
ities of the Sharplees portraits in oil. By Trum- 
bull is a portrait of Governor Walcott, of 
Connecticut, owned by Mrs. d'Oremieux, and by 
Ames a portrait of Mary Clinton. 

Mrs. William Astor and Mrs. Theodore Selig- 
man haVe been generous in their contribution of 
laces. Mrs. Astor's laces, as is well known, are of 
the finest in the country. She exhibits a complete 
set of dress trimmings of old Point de Venice. 
The pattern is very small and in fine relief. This 
relief is a distinction of old Venetian Point, which 
is wrought in the same way as old Spanish Point, 
but in smaller designs. There are some fine speci- 
mens of old Point d'Espagne belonging to Miss 
Furniss, Mrs. Henry Haight and Mrs. Lily Barrett. 
The designs are large, being wrought on linen and 
constructed, so io speak, in relief by button-hole 
stitch. 

The shawl of Mrs. Cornelius Vanderbilt, which 
is catalogued as XVII. century work, is an exceed- 
ingly perfect and beautiful specimen. The web 
itself is sufficiently modern to be wrought out of 
lace tape and with '" brides." But its chief dis- 
tinction is in bringing certain of the round forms 
into relief by button-holing, a peculiar feature 
called Picotee\ The Point de France of Mrs. 
Vanderbilt is technically fond rosace, a similar dis- 
tinction. 

Nothing shown- corresponds more ideally to 
lace than the old Flemish flounces, filmy -as cob- 
webs, belong to Mrs. S. L. M. Barlow and of Miss 
Furniss. All the various modifications and ramifi- 
cations of this family of lace are shown in the fine 
Point de Bruges of Mrs. Seligman, Guipure de 
Belgique of Mrs. Astor and Point d'Angleterre of 
Mrs. Pinchot. There are a number of small pieces 
of Point d'Alencon, but no good specimens shown. 

The only historical piece belongs to Mrs. 
George B. Loring, now of Washington. This is a 
flounce of exquisite work, ordered by Napoleon I. 
for Marie Louise, in which the imperial bee 
sprinkles the ground, while the border is a con- 
tinuous design of the lilies of Austria. 

The department of fans is one of the richest 
of the exhibition, and makes the finest display, 
but is by no means as complete as was the fan 
exhibition of two years ago, although it contains 
many of the same pieces. Mrs. Astor contributes 
three Vernis de Martin of her collection, one of 
which took the prize in the exhibition of these 
fans in London in 1878, and her modern fan, with 
its painting by de Beaumont and its superb 
mountings. Mrs. del Monte's fan, a hunting scene 
painted by Detaille, also reappears, and the Louis 
Leloir of Mrs. Van Renssalear. If the fans had 
been arranged in periods it would have been more 
satisfactory. The burden of hunting numbers in 
the cases is something considerable, and this, in- 
deed, throughout the exhibition is made unneces- 
sarily tiresome. 

Some of the carved bone and ivory fans are 
superb. That of Mrs. Seligman is only comparable 
to the finest lace. Mrs. Genet exhibits a black 
fan, the design of which, an eruption of Vesuvius 
by night, is very striking, and is made further in- 
teresting by the fact that it was brought by 
Napoleon I. from Italy to Madame Campau, who 
gave it to the Genet family. To the list of modern 
fans must be added two belonging to Mrs. Edward 
Woolsey, one by Lafitte, skating on the Bois de 
Boulogne, and a Spanish "Acte de Naissance," by 
Borra. From the collection of Mr. Edward Joseph 
is a Louis XV. fan, owned and lent by Miss Alice 
de Rothschilds, "The Parting of Hector and 
Andromache," with magnificent enamelled sticks. 

The old silver continues the round of this room. 
The collection is not large, but it is made inter- 
esting by being presented with definite information 
by the owners. The difference in collectors is 
easily seen by tfyese loan exhibitions. In much of 
the cataloguing the work is manifestly wrong. In 
other parts there are groups of bare lines, qphe 



silver is fortunately owned in great part by men 
who do something more than own it, and descrip- 
tive cards supply the omissions of the catalogue. 
The old Nuremburg and Augsburg silver belong- 
ing to Mr. Frederick and Mr. Wyllis Betts occupy 
two separate cases. Here are two repousse plates, 
one showing old Augsburg work in low relief and 
the other English work. Both these and other 
pieces such as the repousse ewer and basin of Mrs. 
Reeves show how much truer is the artistic feeling 
of the old Dutch than the florid, almost vulgar 
exuberance of ornament in the English work. 
The old Dutch spoons are separately worthy of 
consideration. The Charles II. and Queen Anne 
work, especially that of the latter's reign is chaste, 
and almost severe. There are a half dozen " loving 
cups " of different periods that are worth examina- 
tion, and some pieces of early colonial silver. 

Mr. Cornelius Vanderbilt and Mr. W. H. Wick- 
ham supply two cases with antique jewelry. 
Several of Mr. Vanderbilt's pieces are from the 
San Donato sale, and his fine collection of watches 
come signed by famous craftsmen. Mr. Wickham's 
old silver watches, Dutch and French, are equally 
curious, especially the old Dutch embossed watches. 
Other pieces are distinguished for their mag- 
nificence. Several French enamelled watches are 
not only exquisitely painted but enriched with 
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jewels. The Louis XV. and XVI. work is especially 
well represented. Mrs. Edward Mathews has 
several valuable pieces, and no better specimen of 
Louis XV. work is seen than that in the illustrated 
groups belonging to Mr. Vanderbilt. Mrs. J. Pier- 
pont Morgan sends a heavy wrought chatelaine 
and magnificent drop set with diamonds and 
rubies, which she ascribes to the time of Francis I. 
The snuff-boxes make a decided figure in the ex- 
hibition. None are more curious than these of 
porcelain. One of these has, in place of other 
ornaments, a map of France. The Tabatiere, in 
the illustration, from the San Donato sale is an 
unusually refined piece of Louis XIV. gold and 
enamel with a portrait of Vitre, printer to the 
King. 

A feature repeated so. often in the exhibition 
that it is almost ridiculous is the property of 
Marie Antoinette, of which everybody almost seems 
to be the fortunate possessor. One of the probable 
pieces is a lute shaped watch of blue enamel, 
belonging to Mr. Vanderbilt, which has the royal 
monogram and crest on the back. 

There is but little comparative variety in the 
exhibition of jewelry. There are some interesting 
Norwegian pieces, some Nautch girls silver orna- 
ments, and spme flne modern Egyptian jewelry,. 



but nothing especially valuable for an exhibition . 
of this description. 

The scarce but valuable exhibition of ivories, 
with some beautiful examples of pate sur pate, 
complete the collections of the north room. These 
porcelains are chiefly from dealers who have been 
very generous with their loans. 

The collection of old china which is assigned 
to the corridor is very badly catalogued, and for 
all educational purposes, which certainly should 
have been considered in the arrangement, the col- 
lection is valueless, since it is impossible in most 
cases to identify the numbers with the description. 
There is, in fact, much to be said against the 
catalogues beside its price which is certainly far 
too dear at a dollar. The custom of the Metro- 
politan Museum in small catalogues for each de- 
partment is much better. The large catalogues are 
unweildy, and in a short time they add materially 
to the weariness of sight-seeing. 

. . To return to this department there is a col- 
lection of early American pitchers that does not 
appear in the catalogue. Again, with the excep- 
tion of the collection of Mr. Robert Hoe, Jr., the 
best pieces have been furnished by dealers, and 
some superb pieces are disposed as ornaments about 
the room. 

The east room in which is found the em- 
broideries, is such a fine piece of color that it is a 
pity it cannot be reproduced by photography for 
a souvenir of the exhibition. The antique em- 
broideries have been used in the decoration of the 
building, and here is exclusively American work. 
The old Colonial embroideries, of which there is an 
interesting group, are chiefly portraits ; but there 
are several mortuary subjects and a quaint series 
illustrating, by some industrious needle, the "Sor- 
rows of Werther." The modern embroideries show 
how far and how independent of other influences 
embroidery in this country has been carried. Five 
of the tapestries executed for Mr. Cornelius 
Vanderbilt are shown. These are after designs by 
Miss Dora Wheeler that display delicate poetical 
fancy. These are the "Spirit of the Flowers," a 
female figure proceeding from a tangle of orchids. 
"The Birth of Psyche," a lovely winged woman 
wrapped in the filmy crille of a group of milkweed. 
"The Air Spirit," another lovely type seated on 
clouds, watching a flock of birds. The "Spirit of 
the Sea," a maiden seated under the crest of a wave 
catching falling pearls in a shell. " The Winged 
Moon," is the last of the series, a young girl seated 
in av crescent moon, whose drapery indicates its 
wings. The color of these works is extremely 
delicate. They are embroidered in tapestry stitch 
on a pale salmon tinted stuff, and are as interest- 
ing in the process as in the result. "The Vestals" 
done in the same way after a design arranged by 
Miss Ida Clark, from Jule Leroux's painting, and 
executed by the Associated Artists, is an exceed- 
ingly interesting work in monotones, the ground 
being green tapestry stuff serving for the landscape 
in which the figures are grouped. The tapestry 
work of Mrs. W. S. Hoyt is a varied use of the 
same stitch, and reproduces a quaint May-pole 
dance with children. "The Pansy Bed," a portiere 
by Mrs. T. H. Wheeler, is a good example of dis- 
tinctly original work both in design, color and 
method. The effect is of a pansy bed in its 
greatest luxuriance of color, and shows how far 
toward realism and picturesqueness docorative 
work can be safely carried. Mrs. Wm. Weld, of 
Boston, sends some fine pieces. A large portiere is 
exceedingly nice in color. This is a -branch of 
magnolias in applique" and embroidery on an ivory 
satin ground with borders of pale green plush. 
Mrs. Weld's designs are striking and new, and her 
use of materials ingenious. Miss Caroline Towns- 
end exhibits some fine work of the sort already 
identified with her name. A remarkable piece of 
embroidery is the reproduction of one of Raphael's 
Hours, by Miss Jessie Savage. Not only is the 
color exquisite but the drawing and graceful light- 
ness of the figure is rendered as perfectly as by a 
brush. 

Across the hall Moorish draperies introduce 
the Oriental Department. The small room is really 
one of the most notable if less popular parts of the 
exhibition. Here are Prof. West's collection of 
prints, the remarkable examples of early woodcuts 
belonging to Mr. Bush C. Hawkins. Mr. John 
Jacob Astor's collection of Books of Hours and 
celebrated old editions, old illuminated devotional 
books from the collections of Mr. Brayton Ives, 
Mr. Robert Hoe, Jr. Several editions de luxe be- 
longing to Mr. J. W. Bouton, and collections of 
coins belonging to Prof. West, Lieut. -Commander 
Gorringe and others. Ole Bulls old Cremonas, 
Stradivarius and other celebrated violins, have a 
case in the centre of the room ; and a bay-window 
set with stained glass from various houses, and 
hung with draperies, gives picturesque effect. In 
the lower rooms are the collections of costumej 
m<X some interesting remains qi aboriginal art* 
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